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The Misfit
Let’s get the bleak backstory out of the way. 

The photographer Mark Morrisroe was 
born in Malden, Massachusetts, in 1959, 

to an unidentified man he sometimes claimed 
was Albert DeSalvo, the Boston Strangler, who 
was once his alcoholic mother’s landlord. Mor-
risroe worked as a teen prostitute, and in 1976 
was shot by one of his johns, leaving him with 
a permanent limp. He died of AIDS in 1989.

Morrisroe’s upbringing perhaps explains his 
ethereally lit silver print of a dead rat lying on 
its back, hind legs splayed, front paws curled in 
a stiff embrace of the void (City Life, c. 1981). 
Like Jack Smith before him, he mined beauty 
from the abject. But while the theatrical Smith 
envisioned his flaming dragsters swept up in 
a flowery rapture, Morrisroe had a hustler’s 
instinct for street-level detail. A 1980 self-portrait 
of the artist spot-lit in a dentist’s chair captures 
the drool staining the napkin around his neck 
and a metal suction tube hooked into his slack 
mouth. A gray blur in the foreground (perhaps 
the edge of the dentist’s steel tool tray) conjures 
an air of limbo, of semiconscious agony and/or 
ecstasy. Across the dark background wall arcs a 
mounted swordfish, a surreal moment echoing 
the hook dangling from Morrisroe’s lower lip.

Morrisroe’s friends and lovers form a sort 
of family album, misfits drawn together by 
shared ostracism. “It kills me to look at my old 
photographs of myself and my friends,” he once 
wrote. “We were such beautiful, sexy kids but 
we always felt bad because we thought we 
were ugly at the time. It was because we were 
such outcasts in high school and so unpopu-
lar.” When clothed, his subjects might wear 
East Village club gear, adorned with chains 
and spiky hair. In Morrisroe’s 1979 evocation 
of disco morphing into new wave, a stud in 
white short-shorts and a wifebeater kisses 
a woman with cropped hair and knife-edge 
cheekbones, the two of them joined by a strand 
of pearls. Naked, his models are indeed beauti-
ful and sexy, vibrant with youth and daring. 

Beyond their subject matter, his photos 
have a potent physicality, the borders some-
times bristling with scrawled title, date, and 
multicolored strokes of retouching fluid. Dust 
spots ravage the dark, shaman-like figure who 
faces down a long-necked mannequin in The 
She-Thing From Hell/Purple Love Part II (1985). 
Worthy of its lurid title, the enigmatic narra-
tive hovers at a tantalizing distance behind 
the visceral static of the emulsion flaws.

As his disease advanced, Morrisroe 
sometimes worked in a makeshift darkroom 
in his hospital bathroom, creating photo-
grams from his own X-rays or from X-rated 

“special-interest” magazines. Garish colors, 
overlapping nudes, truncated typography, and 
jagged abstractions converge with the messy 
vitality of a life spent much too quickly.

Jaq Chartier: ‘Slow Color’
Like a scientist growing cultures in a lab, Jaq 
Chartier methodically arranges her inks, stains, 
and dyes to interact with layers of white paint 
and acrylic resin on immaculately prepared 
wood panels. The saturated pigments bleed 
and seep in unexpected ways, creating a 
matrix that at times resembles a DNA chart. 
In some pieces, the technical components of 
her startlingly lovely compositions are carefully 
noted in pencil, directly on the white ground. 

Her precise patterns are infused with a 
fluorescence that is neither science nor nature: 
Patches of color may fade out as they approach 
the edge of a panel, or a more diffuse grouping 
might alternate with sharply contoured hues. 
These compelling juxtapositions result from 
truly obsessive artistry. (So obsessive, in fact, 
that if the surfaces are not perfectly smooth or 
if the colors become muddy, Chartier takes the 
rejected panels to a dump and watches while 
the bulldozer’s treads crush them, an exercise 
just crying out for a performance video.)

Like most painters, Chartier was trained to 
use predictable, steadfast materials, but years 
of experimentation have allowed her capricious 
elements to evolve into gorgeous mutations. 
Morgan Lehman, 535 W 22nd St, 212-268-6699, 
morganlehmangallery.com. Through April 2

Morrisroe visits his ant: Untitled, 1986
C

ou
rt

es
y 

A
rt

is
ts

 S
pa

ce

Best in Show
Recommendations by 

R.C. Baker

Art

22

M
a

r
c

h
 3

0–
a

pr
il

 5
, 2

01
1

vi
lla

ge
vo

ic
e.
co
m

V
il

la
g

e
 V

o
ic

e
| 

 M
u

s
ic

  
| 

 F
il

M
  

| 
 B

a
r

s
  

| 
 E

at
s

  
| 

 B
o

o
ks

  
| 

 A
r

t
  

| 
 D

A
n

c
e

  
| 

 t
h

e
A

t
e

r
  

| 
 V

o
ic

E 
c

h
o

ic
Es

  
|

COED SPRING 
VOLLEYBALL
Bankers, Brokers, Lawyers,  

Teachers & Other College Grads. 
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Monster: A detective investigates the disappearance 
of a high school student. Previews begin March 30, 
opens April 5. Tuesdays-Saturdays, 7:30 p.m.; Satur-
days, Sundays, 2:30 p.m. Through April 17, $45, 212-
352-3101. West End Theatre, 263 W. 86th St.

One Night With Fanny Brice: Farah Alvin stars as the 
singing comedian in this piece about her rise to fame. 
In previews, opens April 3. Wednesdays, Saturdays, 2 
p.m.; Sundays, 3 & 7 p.m. Through May 29, $37-$75. 
Theater at St. Luke’s Church, 308 W. 46th St.,  
212-239-6200.

The Promise: A substitute teacher forges a connection 
with a six-year-old Somalian girl whom community 
leaders believe to be possessed. In previews, opens 
April 3. Schedule varies. Through April 17, $35. 59E59, 
59 E. 59th St., 212-279-4200.

We’re Gonna Die: Playwright Young Jean Lee, a non-
performer, stars in her own one-person cabaret as a 
way of creating a show that makes her uncomfortable. 
Previews begin April 1, opens April 9. Schedule varies. 
$25-$30, 212-967-7555. Joe’s Pub, 425 Lafayette St., 
joespub.com.

DANCE LISTINGS
Ailey/Fordham BFA in Dance: The senior class 

presents works by Joyce Trisler and Paul Taylor and 
new works by Stephanie Batten Bland and Earl 
Mosley. Sat., April 2, 3 & 7:30 p.m., $10-$20. Citigroup 
Theater, Ailey Studios, 405 W. 55th St., 212-405-9056, 
alvinailey.org.

Compañía Nacional de Danza 2 (CND2): The 
Madrid-based company presents Nacho Duato’s Jardi 
Tancat, L’Amoroso, and Gnawa. Thursday-Saturday, 8 
p.m., $25-$50. Skirball Center, 566 La Guardia Pl., 212-
992-8484, skirballcenter.nyu.edu.

Douglas Dunn & Dancers: The company presents 
Buridan’s Ass. Thursday-Saturday, 8 p.m., $12-$18. 
Danspace Project at St. Mark’s Church, 131 E. 10th 
St., 212-674-6377, danspaceproject.org.

‘Fertile Ground’: The program includes Anne H. Gold-
berg and Dancers, Kristi Ann & Dancers, JLOC Collec-
tive, Gillian Walsh, Andrea Jones, and Pauline Legras. 
Sun., April 3, 7 p.m., $12. Green Space Studio Theater, 
34-24 24th St., Long Island City.

‘Flamenco & Indian Dance’: Introducing a fusion of 
music and dance from Spain and India. Fri., April 1, 
8 p.m.; Sat., April 2, 8 p.m.; Sun., April 3, 4 p.m., $25-
$30. Thalia Spanish Theatre, 41-17 Greenpoint Ave., 
Long Island City, 718-729-3880.

Headless Horse Dance: The company presents 
Andrea Living in the House of Strangers. Sat., April 
2, 8:30 p.m., $17. Green Space Studio Theater, 34-24 
24th St., Long Island City.

Hilary Clark: Clark’s work-in-process will be performed 
by Molly Poerstel, Mary Read, and Niv Acosta. Fri., 
April 1, 6 p.m.; Sat., April 2, 6 p.m., $5. Dance Theater 
Workshop, 219 W. 19th St., 212-691-6500.

Jessica Danser/dansfolk: The company presents 
the premiere of The Real War Will Never Get Into the 
Books. Fri., April 1, 8 p.m.; Sun., April 3, 5 p.m., $15. 
BAAD! (Bronx Academy of Arts and Dance), 841 Bar-
retto St., 2nd floor, Bronx, 718-842-5223.

Miro Magloire’s New Chamber Ballet: The com-
pany presents a quartet premiere, as well as Sculpture 
Garden and Night Music. Fri., April 1, 8 p.m.; Sat., 
April 2, 8 p.m., $12 for students, $22 general. New 
York City Center, 130 W. 55th St., 212-581-1212.

Season 2010–2011

MARCH 31 
APRIL 2, 8

new production

MONODRAMAS

John zorn/arnold SChoenberg/ 
morton feldman

Production support provided by The Andrew W. Mellon Foundation 
with additional support from the National Endowment for the Arts. 
Choreography for Monodramas made possible by Jerome Robbins New 
Essential Works (NEW) Program

Tickets start at $12
NYCOPERA.COM • 212.721.6500

Music, visual art, design, and 
dance collide in a triple bill  
of one-act operas by three of the 
greatest composers of the 20th 
century. Directed by theater 
visionary Michael Counts and 
choreographed by Ken Roht,  
this compelling dreamscape  
incorporates the work of video 
artist Jennifer Steinkamp,  
motionographer Ada Whitney, 
and designs inspired by laser  
art pioneer Hiro Yamagata.

© Pipilotti Rist, Homo Sapiens Sapiens
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p.m.; Sundays, 3 & 7 p.m. Through May 29, $37-$75. 
Theater at St. Luke’s Church, 308 W. 46th St.,  
212-239-6200.

The Promise: A substitute teacher forges a connection 
with a six-year-old Somalian girl whom community 
leaders believe to be possessed. In previews, opens 
April 3. Schedule varies. Through April 17, $35. 59E59, 
59 E. 59th St., 212-279-4200.

We’re Gonna Die: Playwright Young Jean Lee, a non-
performer, stars in her own one-person cabaret as a 
way of creating a show that makes her uncomfortable. 
Previews begin April 1, opens April 9. Schedule varies. 
$25-$30, 212-967-7555. Joe’s Pub, 425 Lafayette St., 
joespub.com.

DANCE LISTINGS
Ailey/Fordham BFA in Dance: The senior class 

presents works by Joyce Trisler and Paul Taylor and 
new works by Stephanie Batten Bland and Earl 
Mosley. Sat., April 2, 3 & 7:30 p.m., $10-$20. Citigroup 
Theater, Ailey Studios, 405 W. 55th St., 212-405-9056, 
alvinailey.org.

Compañía Nacional de Danza 2 (CND2): The 
Madrid-based company presents Nacho Duato’s Jardi 
Tancat, L’Amoroso, and Gnawa. Thursday-Saturday, 8 
p.m., $25-$50. Skirball Center, 566 La Guardia Pl., 212-
992-8484, skirballcenter.nyu.edu.

Douglas Dunn & Dancers: The company presents 
Buridan’s Ass. Thursday-Saturday, 8 p.m., $12-$18. 
Danspace Project at St. Mark’s Church, 131 E. 10th 
St., 212-674-6377, danspaceproject.org.

‘Fertile Ground’: The program includes Anne H. Gold-
berg and Dancers, Kristi Ann & Dancers, JLOC Collec-
tive, Gillian Walsh, Andrea Jones, and Pauline Legras. 
Sun., April 3, 7 p.m., $12. Green Space Studio Theater, 
34-24 24th St., Long Island City.

‘Flamenco & Indian Dance’: Introducing a fusion of 
music and dance from Spain and India. Fri., April 1, 
8 p.m.; Sat., April 2, 8 p.m.; Sun., April 3, 4 p.m., $25-
$30. Thalia Spanish Theatre, 41-17 Greenpoint Ave., 
Long Island City, 718-729-3880.

Headless Horse Dance: The company presents 
Andrea Living in the House of Strangers. Sat., April 
2, 8:30 p.m., $17. Green Space Studio Theater, 34-24 
24th St., Long Island City.

Hilary Clark: Clark’s work-in-process will be performed 
by Molly Poerstel, Mary Read, and Niv Acosta. Fri., 
April 1, 6 p.m.; Sat., April 2, 6 p.m., $5. Dance Theater 
Workshop, 219 W. 19th St., 212-691-6500.

Jessica Danser/dansfolk: The company presents 
the premiere of The Real War Will Never Get Into the 
Books. Fri., April 1, 8 p.m.; Sun., April 3, 5 p.m., $15. 
BAAD! (Bronx Academy of Arts and Dance), 841 Bar-
retto St., 2nd floor, Bronx, 718-842-5223.

Miro Magloire’s New Chamber Ballet: The com-
pany presents a quartet premiere, as well as Sculpture 
Garden and Night Music. Fri., April 1, 8 p.m.; Sat., 
April 2, 8 p.m., $12 for students, $22 general. New 
York City Center, 130 W. 55th St., 212-581-1212.
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Music, visual art, design, and 
dance collide in a triple bill  
of one-act operas by three of the 
greatest composers of the 20th 
century. Directed by theater 
visionary Michael Counts and 
choreographed by Ken Roht,  
this compelling dreamscape  
incorporates the work of video 
artist Jennifer Steinkamp,  
motionographer Ada Whitney, 
and designs inspired by laser  
art pioneer Hiro Yamagata.

© Pipilotti Rist, Homo Sapiens Sapiens

Mark Morrisroe:  
‘From This Moment On’

Artists Space
38 Greene Street 

212-226-3970, artistsspace.org
Through May 1 

 

The Misfit
Let’s get the bleak backstory out of the way. 

The photographer Mark Morrisroe was 
born in Malden, Massachusetts, in 1959, 

to an unidentified man he sometimes claimed 
was Albert DeSalvo, the Boston Strangler, who 
was once his alcoholic mother’s landlord. Mor-
risroe worked as a teen prostitute, and in 1976 
was shot by one of his johns, leaving him with 
a permanent limp. He died of AIDS in 1989.

Morrisroe’s upbringing perhaps explains his 
ethereally lit silver print of a dead rat lying on 
its back, hind legs splayed, front paws curled in 
a stiff embrace of the void (City Life, c. 1981). 
Like Jack Smith before him, he mined beauty 
from the abject. But while the theatrical Smith 
envisioned his flaming dragsters swept up in 
a flowery rapture, Morrisroe had a hustler’s 
instinct for street-level detail. A 1980 self-portrait 
of the artist spot-lit in a dentist’s chair captures 
the drool staining the napkin around his neck 
and a metal suction tube hooked into his slack 
mouth. A gray blur in the foreground (perhaps 
the edge of the dentist’s steel tool tray) conjures 
an air of limbo, of semiconscious agony and/or 
ecstasy. Across the dark background wall arcs a 
mounted swordfish, a surreal moment echoing 
the hook dangling from Morrisroe’s lower lip.

Morrisroe’s friends and lovers form a sort 
of family album, misfits drawn together by 
shared ostracism. “It kills me to look at my old 
photographs of myself and my friends,” he once 
wrote. “We were such beautiful, sexy kids but 
we always felt bad because we thought we 
were ugly at the time. It was because we were 
such outcasts in high school and so unpopu-
lar.” When clothed, his subjects might wear 
East Village club gear, adorned with chains 
and spiky hair. In Morrisroe’s 1979 evocation 
of disco morphing into new wave, a stud in 
white short-shorts and a wifebeater kisses 
a woman with cropped hair and knife-edge 
cheekbones, the two of them joined by a strand 
of pearls. Naked, his models are indeed beauti-
ful and sexy, vibrant with youth and daring. 

Beyond their subject matter, his photos 
have a potent physicality, the borders some-
times bristling with scrawled title, date, and 
multicolored strokes of retouching fluid. Dust 
spots ravage the dark, shaman-like figure who 
faces down a long-necked mannequin in The 
She-Thing From Hell/Purple Love Part II (1985). 
Worthy of its lurid title, the enigmatic narra-
tive hovers at a tantalizing distance behind 
the visceral static of the emulsion flaws.

As his disease advanced, Morrisroe 
sometimes worked in a makeshift darkroom 
in his hospital bathroom, creating photo-
grams from his own X-rays or from X-rated 

“special-interest” magazines. Garish colors, 
overlapping nudes, truncated typography, and 
jagged abstractions converge with the messy 
vitality of a life spent much too quickly.

Jaq Chartier: ‘Slow Color’
Like a scientist growing cultures in a lab, Jaq 
Chartier methodically arranges her inks, stains, 
and dyes to interact with layers of white paint 
and acrylic resin on immaculately prepared 
wood panels. The saturated pigments bleed 
and seep in unexpected ways, creating a 
matrix that at times resembles a DNA chart. 
In some pieces, the technical components of 
her startlingly lovely compositions are carefully 
noted in pencil, directly on the white ground. 

Her precise patterns are infused with a 
fluorescence that is neither science nor nature: 
Patches of color may fade out as they approach 
the edge of a panel, or a more diffuse grouping 
might alternate with sharply contoured hues. 
These compelling juxtapositions result from 
truly obsessive artistry. (So obsessive, in fact, 
that if the surfaces are not perfectly smooth or 
if the colors become muddy, Chartier takes the 
rejected panels to a dump and watches while 
the bulldozer’s treads crush them, an exercise 
just crying out for a performance video.)

Like most painters, Chartier was trained to 
use predictable, steadfast materials, but years 
of experimentation have allowed her capricious 
elements to evolve into gorgeous mutations. 
Morgan Lehman, 535 W 22nd St, 212-268-6699, 
morganlehmangallery.com. Through April 2

Morrisroe visits his ant: Untitled, 1986
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Monster: A detective investigates the disappearance 
of a high school student. Previews begin March 30, 
opens April 5. Tuesdays-Saturdays, 7:30 p.m.; Satur-
days, Sundays, 2:30 p.m. Through April 17, $45, 212-
352-3101. West End Theatre, 263 W. 86th St.

One Night With Fanny Brice: Farah Alvin stars as the 
singing comedian in this piece about her rise to fame. 
In previews, opens April 3. Wednesdays, Saturdays, 2 
p.m.; Sundays, 3 & 7 p.m. Through May 29, $37-$75. 
Theater at St. Luke’s Church, 308 W. 46th St.,  
212-239-6200.

The Promise: A substitute teacher forges a connection 
with a six-year-old Somalian girl whom community 
leaders believe to be possessed. In previews, opens 
April 3. Schedule varies. Through April 17, $35. 59E59, 
59 E. 59th St., 212-279-4200.

We’re Gonna Die: Playwright Young Jean Lee, a non-
performer, stars in her own one-person cabaret as a 
way of creating a show that makes her uncomfortable. 
Previews begin April 1, opens April 9. Schedule varies. 
$25-$30, 212-967-7555. Joe’s Pub, 425 Lafayette St., 
joespub.com.

DANCE LISTINGS
Ailey/Fordham BFA in Dance: The senior class 

presents works by Joyce Trisler and Paul Taylor and 
new works by Stephanie Batten Bland and Earl 
Mosley. Sat., April 2, 3 & 7:30 p.m., $10-$20. Citigroup 
Theater, Ailey Studios, 405 W. 55th St., 212-405-9056, 
alvinailey.org.

Compañía Nacional de Danza 2 (CND2): The 
Madrid-based company presents Nacho Duato’s Jardi 
Tancat, L’Amoroso, and Gnawa. Thursday-Saturday, 8 
p.m., $25-$50. Skirball Center, 566 La Guardia Pl., 212-
992-8484, skirballcenter.nyu.edu.

Douglas Dunn & Dancers: The company presents 
Buridan’s Ass. Thursday-Saturday, 8 p.m., $12-$18. 
Danspace Project at St. Mark’s Church, 131 E. 10th 
St., 212-674-6377, danspaceproject.org.

‘Fertile Ground’: The program includes Anne H. Gold-
berg and Dancers, Kristi Ann & Dancers, JLOC Collec-
tive, Gillian Walsh, Andrea Jones, and Pauline Legras. 
Sun., April 3, 7 p.m., $12. Green Space Studio Theater, 
34-24 24th St., Long Island City.

‘Flamenco & Indian Dance’: Introducing a fusion of 
music and dance from Spain and India. Fri., April 1, 
8 p.m.; Sat., April 2, 8 p.m.; Sun., April 3, 4 p.m., $25-
$30. Thalia Spanish Theatre, 41-17 Greenpoint Ave., 
Long Island City, 718-729-3880.

Headless Horse Dance: The company presents 
Andrea Living in the House of Strangers. Sat., April 
2, 8:30 p.m., $17. Green Space Studio Theater, 34-24 
24th St., Long Island City.

Hilary Clark: Clark’s work-in-process will be performed 
by Molly Poerstel, Mary Read, and Niv Acosta. Fri., 
April 1, 6 p.m.; Sat., April 2, 6 p.m., $5. Dance Theater 
Workshop, 219 W. 19th St., 212-691-6500.

Jessica Danser/dansfolk: The company presents 
the premiere of The Real War Will Never Get Into the 
Books. Fri., April 1, 8 p.m.; Sun., April 3, 5 p.m., $15. 
BAAD! (Bronx Academy of Arts and Dance), 841 Bar-
retto St., 2nd floor, Bronx, 718-842-5223.

Miro Magloire’s New Chamber Ballet: The com-
pany presents a quartet premiere, as well as Sculpture 
Garden and Night Music. Fri., April 1, 8 p.m.; Sat., 
April 2, 8 p.m., $12 for students, $22 general. New 
York City Center, 130 W. 55th St., 212-581-1212.
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this compelling dreamscape  
incorporates the work of video 
artist Jennifer Steinkamp,  
motionographer Ada Whitney, 
and designs inspired by laser  
art pioneer Hiro Yamagata.
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The Misfit
Let’s get the bleak backstory out of the way. 

The photographer Mark Morrisroe was 
born in Malden, Massachusetts, in 1959, 

to an unidentified man he sometimes claimed 
was Albert DeSalvo, the Boston Strangler, who 
was once his alcoholic mother’s landlord. Mor-
risroe worked as a teen prostitute, and in 1976 
was shot by one of his johns, leaving him with 
a permanent limp. He died of AIDS in 1989.

Morrisroe’s upbringing perhaps explains his 
ethereally lit silver print of a dead rat lying on 
its back, hind legs splayed, front paws curled in 
a stiff embrace of the void (City Life, c. 1981). 
Like Jack Smith before him, he mined beauty 
from the abject. But while the theatrical Smith 
envisioned his flaming dragsters swept up in 
a flowery rapture, Morrisroe had a hustler’s 
instinct for street-level detail. A 1980 self-portrait 
of the artist spot-lit in a dentist’s chair captures 
the drool staining the napkin around his neck 
and a metal suction tube hooked into his slack 
mouth. A gray blur in the foreground (perhaps 
the edge of the dentist’s steel tool tray) conjures 
an air of limbo, of semiconscious agony and/or 
ecstasy. Across the dark background wall arcs a 
mounted swordfish, a surreal moment echoing 
the hook dangling from Morrisroe’s lower lip.

Morrisroe’s friends and lovers form a sort 
of family album, misfits drawn together by 
shared ostracism. “It kills me to look at my old 
photographs of myself and my friends,” he once 
wrote. “We were such beautiful, sexy kids but 
we always felt bad because we thought we 
were ugly at the time. It was because we were 
such outcasts in high school and so unpopu-
lar.” When clothed, his subjects might wear 
East Village club gear, adorned with chains 
and spiky hair. In Morrisroe’s 1979 evocation 
of disco morphing into new wave, a stud in 
white short-shorts and a wifebeater kisses 
a woman with cropped hair and knife-edge 
cheekbones, the two of them joined by a strand 
of pearls. Naked, his models are indeed beauti-
ful and sexy, vibrant with youth and daring. 

Beyond their subject matter, his photos 
have a potent physicality, the borders some-
times bristling with scrawled title, date, and 
multicolored strokes of retouching fluid. Dust 
spots ravage the dark, shaman-like figure who 
faces down a long-necked mannequin in The 
She-Thing From Hell/Purple Love Part II (1985). 
Worthy of its lurid title, the enigmatic narra-
tive hovers at a tantalizing distance behind 
the visceral static of the emulsion flaws.

As his disease advanced, Morrisroe 
sometimes worked in a makeshift darkroom 
in his hospital bathroom, creating photo-
grams from his own X-rays or from X-rated 

“special-interest” magazines. Garish colors, 
overlapping nudes, truncated typography, and 
jagged abstractions converge with the messy 
vitality of a life spent much too quickly.

Jaq Chartier: ‘Slow Color’
Like a scientist growing cultures in a lab, Jaq 
Chartier methodically arranges her inks, stains, 
and dyes to interact with layers of white paint 
and acrylic resin on immaculately prepared 
wood panels. The saturated pigments bleed 
and seep in unexpected ways, creating a 
matrix that at times resembles a DNA chart. 
In some pieces, the technical components of 
her startlingly lovely compositions are carefully 
noted in pencil, directly on the white ground. 

Her precise patterns are infused with a 
fluorescence that is neither science nor nature: 
Patches of color may fade out as they approach 
the edge of a panel, or a more diffuse grouping 
might alternate with sharply contoured hues. 
These compelling juxtapositions result from 
truly obsessive artistry. (So obsessive, in fact, 
that if the surfaces are not perfectly smooth or 
if the colors become muddy, Chartier takes the 
rejected panels to a dump and watches while 
the bulldozer’s treads crush them, an exercise 
just crying out for a performance video.)

Like most painters, Chartier was trained to 
use predictable, steadfast materials, but years 
of experimentation have allowed her capricious 
elements to evolve into gorgeous mutations. 
Morgan Lehman, 535 W 22nd St, 212-268-6699, 
morganlehmangallery.com. Through April 2

Morrisroe visits his ant: Untitled, 1986
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Monster: A detective investigates the disappearance 
of a high school student. Previews begin March 30, 
opens April 5. Tuesdays-Saturdays, 7:30 p.m.; Satur-
days, Sundays, 2:30 p.m. Through April 17, $45, 212-
352-3101. West End Theatre, 263 W. 86th St.

One Night With Fanny Brice: Farah Alvin stars as the 
singing comedian in this piece about her rise to fame. 
In previews, opens April 3. Wednesdays, Saturdays, 2 
p.m.; Sundays, 3 & 7 p.m. Through May 29, $37-$75. 
Theater at St. Luke’s Church, 308 W. 46th St.,  
212-239-6200.

The Promise: A substitute teacher forges a connection 
with a six-year-old Somalian girl whom community 
leaders believe to be possessed. In previews, opens 
April 3. Schedule varies. Through April 17, $35. 59E59, 
59 E. 59th St., 212-279-4200.

We’re Gonna Die: Playwright Young Jean Lee, a non-
performer, stars in her own one-person cabaret as a 
way of creating a show that makes her uncomfortable. 
Previews begin April 1, opens April 9. Schedule varies. 
$25-$30, 212-967-7555. Joe’s Pub, 425 Lafayette St., 
joespub.com.

DANCE LISTINGS
Ailey/Fordham BFA in Dance: The senior class 

presents works by Joyce Trisler and Paul Taylor and 
new works by Stephanie Batten Bland and Earl 
Mosley. Sat., April 2, 3 & 7:30 p.m., $10-$20. Citigroup 
Theater, Ailey Studios, 405 W. 55th St., 212-405-9056, 
alvinailey.org.

Compañía Nacional de Danza 2 (CND2): The 
Madrid-based company presents Nacho Duato’s Jardi 
Tancat, L’Amoroso, and Gnawa. Thursday-Saturday, 8 
p.m., $25-$50. Skirball Center, 566 La Guardia Pl., 212-
992-8484, skirballcenter.nyu.edu.

Douglas Dunn & Dancers: The company presents 
Buridan’s Ass. Thursday-Saturday, 8 p.m., $12-$18. 
Danspace Project at St. Mark’s Church, 131 E. 10th 
St., 212-674-6377, danspaceproject.org.

‘Fertile Ground’: The program includes Anne H. Gold-
berg and Dancers, Kristi Ann & Dancers, JLOC Collec-
tive, Gillian Walsh, Andrea Jones, and Pauline Legras. 
Sun., April 3, 7 p.m., $12. Green Space Studio Theater, 
34-24 24th St., Long Island City.

‘Flamenco & Indian Dance’: Introducing a fusion of 
music and dance from Spain and India. Fri., April 1, 
8 p.m.; Sat., April 2, 8 p.m.; Sun., April 3, 4 p.m., $25-
$30. Thalia Spanish Theatre, 41-17 Greenpoint Ave., 
Long Island City, 718-729-3880.

Headless Horse Dance: The company presents 
Andrea Living in the House of Strangers. Sat., April 
2, 8:30 p.m., $17. Green Space Studio Theater, 34-24 
24th St., Long Island City.

Hilary Clark: Clark’s work-in-process will be performed 
by Molly Poerstel, Mary Read, and Niv Acosta. Fri., 
April 1, 6 p.m.; Sat., April 2, 6 p.m., $5. Dance Theater 
Workshop, 219 W. 19th St., 212-691-6500.

Jessica Danser/dansfolk: The company presents 
the premiere of The Real War Will Never Get Into the 
Books. Fri., April 1, 8 p.m.; Sun., April 3, 5 p.m., $15. 
BAAD! (Bronx Academy of Arts and Dance), 841 Bar-
retto St., 2nd floor, Bronx, 718-842-5223.

Miro Magloire’s New Chamber Ballet: The com-
pany presents a quartet premiere, as well as Sculpture 
Garden and Night Music. Fri., April 1, 8 p.m.; Sat., 
April 2, 8 p.m., $12 for students, $22 general. New 
York City Center, 130 W. 55th St., 212-581-1212.
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The photographer Mark Morrisroe was 
born in Malden, Massachusetts, in 1959, 

to an unidentified man he sometimes claimed 
was Albert DeSalvo, the Boston Strangler, who 
was once his alcoholic mother’s landlord. Mor-
risroe worked as a teen prostitute, and in 1976 
was shot by one of his johns, leaving him with 
a permanent limp. He died of AIDS in 1989.

Morrisroe’s upbringing perhaps explains his 
ethereally lit silver print of a dead rat lying on 
its back, hind legs splayed, front paws curled in 
a stiff embrace of the void (City Life, c. 1981). 
Like Jack Smith before him, he mined beauty 
from the abject. But while the theatrical Smith 
envisioned his flaming dragsters swept up in 
a flowery rapture, Morrisroe had a hustler’s 
instinct for street-level detail. A 1980 self-portrait 
of the artist spot-lit in a dentist’s chair captures 
the drool staining the napkin around his neck 
and a metal suction tube hooked into his slack 
mouth. A gray blur in the foreground (perhaps 
the edge of the dentist’s steel tool tray) conjures 
an air of limbo, of semiconscious agony and/or 
ecstasy. Across the dark background wall arcs a 
mounted swordfish, a surreal moment echoing 
the hook dangling from Morrisroe’s lower lip.

Morrisroe’s friends and lovers form a sort 
of family album, misfits drawn together by 
shared ostracism. “It kills me to look at my old 
photographs of myself and my friends,” he once 
wrote. “We were such beautiful, sexy kids but 
we always felt bad because we thought we 
were ugly at the time. It was because we were 
such outcasts in high school and so unpopu-
lar.” When clothed, his subjects might wear 
East Village club gear, adorned with chains 
and spiky hair. In Morrisroe’s 1979 evocation 
of disco morphing into new wave, a stud in 
white short-shorts and a wifebeater kisses 
a woman with cropped hair and knife-edge 
cheekbones, the two of them joined by a strand 
of pearls. Naked, his models are indeed beauti-
ful and sexy, vibrant with youth and daring. 

Beyond their subject matter, his photos 
have a potent physicality, the borders some-
times bristling with scrawled title, date, and 
multicolored strokes of retouching fluid. Dust 
spots ravage the dark, shaman-like figure who 
faces down a long-necked mannequin in The 
She-Thing From Hell/Purple Love Part II (1985). 
Worthy of its lurid title, the enigmatic narra-
tive hovers at a tantalizing distance behind 
the visceral static of the emulsion flaws.

As his disease advanced, Morrisroe 
sometimes worked in a makeshift darkroom 
in his hospital bathroom, creating photo-
grams from his own X-rays or from X-rated 

“special-interest” magazines. Garish colors, 
overlapping nudes, truncated typography, and 
jagged abstractions converge with the messy 
vitality of a life spent much too quickly.

Jaq Chartier: ‘Slow Color’
Like a scientist growing cultures in a lab, Jaq 
Chartier methodically arranges her inks, stains, 
and dyes to interact with layers of white paint 
and acrylic resin on immaculately prepared 
wood panels. The saturated pigments bleed 
and seep in unexpected ways, creating a 
matrix that at times resembles a DNA chart. 
In some pieces, the technical components of 
her startlingly lovely compositions are carefully 
noted in pencil, directly on the white ground. 

Her precise patterns are infused with a 
fluorescence that is neither science nor nature: 
Patches of color may fade out as they approach 
the edge of a panel, or a more diffuse grouping 
might alternate with sharply contoured hues. 
These compelling juxtapositions result from 
truly obsessive artistry. (So obsessive, in fact, 
that if the surfaces are not perfectly smooth or 
if the colors become muddy, Chartier takes the 
rejected panels to a dump and watches while 
the bulldozer’s treads crush them, an exercise 
just crying out for a performance video.)

Like most painters, Chartier was trained to 
use predictable, steadfast materials, but years 
of experimentation have allowed her capricious 
elements to evolve into gorgeous mutations. 
Morgan Lehman, 535 W 22nd St, 212-268-6699, 
morganlehmangallery.com. Through April 2

Morrisroe visits his ant: Untitled, 1986
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COED SPRING 
VOLLEYBALL
Bankers, Brokers, Lawyers,  

Teachers & Other College Grads. 
Join the NY Urban Professionals  

Spring Volleyball League.
Teams & individuals welcome.  

All games in Manhattan. 
(over 375 teams)  

All levels of competition  
(275 teams).  

America’s #1 League! 
Men’s & Women’s Divisions too!
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www.nyurban.com  

212-877-3614
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Monster: A detective investigates the disappearance 
of a high school student. Previews begin March 30, 
opens April 5. Tuesdays-Saturdays, 7:30 p.m.; Satur-
days, Sundays, 2:30 p.m. Through April 17, $45, 212-
352-3101. West End Theatre, 263 W. 86th St.

One Night With Fanny Brice: Farah Alvin stars as the 
singing comedian in this piece about her rise to fame. 
In previews, opens April 3. Wednesdays, Saturdays, 2 
p.m.; Sundays, 3 & 7 p.m. Through May 29, $37-$75. 
Theater at St. Luke’s Church, 308 W. 46th St.,  
212-239-6200.

The Promise: A substitute teacher forges a connection 
with a six-year-old Somalian girl whom community 
leaders believe to be possessed. In previews, opens 
April 3. Schedule varies. Through April 17, $35. 59E59, 
59 E. 59th St., 212-279-4200.

We’re Gonna Die: Playwright Young Jean Lee, a non-
performer, stars in her own one-person cabaret as a 
way of creating a show that makes her uncomfortable. 
Previews begin April 1, opens April 9. Schedule varies. 
$25-$30, 212-967-7555. Joe’s Pub, 425 Lafayette St., 
joespub.com.

DANCE LISTINGS
Ailey/Fordham BFA in Dance: The senior class 

presents works by Joyce Trisler and Paul Taylor and 
new works by Stephanie Batten Bland and Earl 
Mosley. Sat., April 2, 3 & 7:30 p.m., $10-$20. Citigroup 
Theater, Ailey Studios, 405 W. 55th St., 212-405-9056, 
alvinailey.org.

Compañía Nacional de Danza 2 (CND2): The 
Madrid-based company presents Nacho Duato’s Jardi 
Tancat, L’Amoroso, and Gnawa. Thursday-Saturday, 8 
p.m., $25-$50. Skirball Center, 566 La Guardia Pl., 212-
992-8484, skirballcenter.nyu.edu.

Douglas Dunn & Dancers: The company presents 
Buridan’s Ass. Thursday-Saturday, 8 p.m., $12-$18. 
Danspace Project at St. Mark’s Church, 131 E. 10th 
St., 212-674-6377, danspaceproject.org.

‘Fertile Ground’: The program includes Anne H. Gold-
berg and Dancers, Kristi Ann & Dancers, JLOC Collec-
tive, Gillian Walsh, Andrea Jones, and Pauline Legras. 
Sun., April 3, 7 p.m., $12. Green Space Studio Theater, 
34-24 24th St., Long Island City.

‘Flamenco & Indian Dance’: Introducing a fusion of 
music and dance from Spain and India. Fri., April 1, 
8 p.m.; Sat., April 2, 8 p.m.; Sun., April 3, 4 p.m., $25-
$30. Thalia Spanish Theatre, 41-17 Greenpoint Ave., 
Long Island City, 718-729-3880.

Headless Horse Dance: The company presents 
Andrea Living in the House of Strangers. Sat., April 
2, 8:30 p.m., $17. Green Space Studio Theater, 34-24 
24th St., Long Island City.

Hilary Clark: Clark’s work-in-process will be performed 
by Molly Poerstel, Mary Read, and Niv Acosta. Fri., 
April 1, 6 p.m.; Sat., April 2, 6 p.m., $5. Dance Theater 
Workshop, 219 W. 19th St., 212-691-6500.

Jessica Danser/dansfolk: The company presents 
the premiere of The Real War Will Never Get Into the 
Books. Fri., April 1, 8 p.m.; Sun., April 3, 5 p.m., $15. 
BAAD! (Bronx Academy of Arts and Dance), 841 Bar-
retto St., 2nd floor, Bronx, 718-842-5223.

Miro Magloire’s New Chamber Ballet: The com-
pany presents a quartet premiere, as well as Sculpture 
Garden and Night Music. Fri., April 1, 8 p.m.; Sat., 
April 2, 8 p.m., $12 for students, $22 general. New 
York City Center, 130 W. 55th St., 212-581-1212.

Season 2010–2011

MARCH 31 
APRIL 2, 8

new production

MONODRAMAS

John zorn/arnold SChoenberg/ 
morton feldman

Production support provided by The Andrew W. Mellon Foundation 
with additional support from the National Endowment for the Arts. 
Choreography for Monodramas made possible by Jerome Robbins New 
Essential Works (NEW) Program

Tickets start at $12
NYCOPERA.COM • 212.721.6500

Music, visual art, design, and 
dance collide in a triple bill  
of one-act operas by three of the 
greatest composers of the 20th 
century. Directed by theater 
visionary Michael Counts and 
choreographed by Ken Roht,  
this compelling dreamscape  
incorporates the work of video 
artist Jennifer Steinkamp,  
motionographer Ada Whitney, 
and designs inspired by laser  
art pioneer Hiro Yamagata.
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